
FFF-FmPF- 

FF.FTWFF-F 


SION FESTIVAL 


Peter Greenaway’s PROSPERO’S BOOKS 

TRULY, MADLY, DEEPLY • PARIS TROUT • TRUST • ELVIRA MADIGAN 
JULIA HAS TWO LOVERS • ALICE • URANUS 














THE TRIANGLE CINEMA 

Aston University, Aston Triangle, 
Birmingham B4 7ET. 

Telephone: 021 359 3979/4192 


INFORMATION 

FREE MAILINGS 

TO RECEIVE our brochure (mailed direct bi-monthly) 
simply telephone (021) 359 4192 or complete the form 
on display in the foyer. 

MEMBERSHIP SCHEME 
MEMBERSHIP costs £6.00 and entitles you to 
discounts on tickets, invitations to special previews and 
mailing of the bi-monthly programme booklet. 

NEW CINEMA PRICES 

£ 3.30 - Public; £ 2.70 - Members, Students; 

£ 2.20 - Senior Citizens, Unwaged, under 16s. All tickets 
£ 2.20 for weekday matinees (except Bank Holidays). 
Proof of status must be provided when claiming 
concessionary rates. 

The Triangle Cafe is open seven days a week, from 
5.30 p.m. to 8.30 p.m. 

Facilities for people with disabilities are 

available at the Cinema, and we give one 
complimentary ticket to your attendant. Please 
telephone in advance and ask for the House Manager 
on arrival. 

Box Office Arrangements. The Box Office opens 
half an hour before the start of each performance. 

Advance bookings can be made (by telephone or 
in person) from 10.00 a.m. to 4.30 p.m. Monday - 
Friday and from 2.30 p.m. to 6.00 p.m. Saturday. 
ACCESS and VISA welcome; please show your card 
when collecting tickets. 

Advance tickets may also be purchased from the 
Ticket Shop, City Arcade (off Corporation Street), 
Birmingham. 


HOW TO FIND THE TRIANGLE 
ON FOOT. Just 15 minutes walk from New Street 
Station. Walk up Corporation Street from the centre of 
town and continue, via the subway at James Watt 
Queensway, towards Aston Street. The Cinema is 
located on the triangular campus of Aston University, 
now called the Aston Triangle. 

BY BUS. Numbers 93, 94, 14, 55, 43, 103 and 104 stop 
within easy reach of the Cinema. 

BY CAR. From the city centre take Jennens Row off 
Masshouse Circus Roundabout, then the fourth exit on 
the left (Woodcock Street) and finally second on the 
left—Holt Street. 



The Triangle would like to thank H.M.V. 
Stores at 134 fr 14L, New Street, Birmingham, 
for providing music in the cinema. 


CONTENTS 

MAIN FILMS 

Alice 10 

Close My Eyes 7 

Cook, the Thief, His Wife & 

Her Lover; The 5 

Elvira Madigan 3 
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Night Sun 6 

Paris Trout 6 

Prospero's Books 4 
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Trust 8 
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Dersu Uzala 11 
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Paris is Burning 11 
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Programme compiled by Peter Walsh. 
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Truly: Madly, Deeply (pg> 


September 1-7 

(See Calendar for times) 

Director: Anthony Minghella. U.K., 1990. 

Starring: Juliet Stevenson, Alan Rickman, Bill Paterson, 
Michael Maloney. 

Colour. 105 mins. 

This sharply scripted and refreshingly original 
British movie marks an auspicious directorial 
debut by playwright Anthony Minghella. Its 
story of a bereaved woman who literally wishes 
her partner back from the grave may lead to 
obvious comparisons with Ghost , but Minghella's 
film has a very different feel. As one critic noted, 
"in Truly, Madly, Deeply extraordinary events 
appear to be utterly ordinary: the dead pop up 
from nowhere. No special effects, no dazzling 
lights." 

Developed by Minghella as a project for actress 
Juliet Stevenson, it mixes a serious subject—loss 
and bereavement—with elements of the unex¬ 
pected, the comic, and the fantastic. Minghella 
traces the film's influences back to his work with 
the late Jim Henson, for whom he adapted a 
series of folk and fairy tales for television. "After 


a diet of griffins, trolls, giants and witches," says 
Minghella, "the idea of handling ghosts as cen¬ 
tral characters didn't feel strange to me." 

The excellent Stevenson plays Nina, a bright 
and successful translator who lives alone in a 
chaotic London flat mourning the loss of her 
musician-lover, Jamie (played by an equally 
excellent Alan Rickman). No amount of atten¬ 
tion or support from friends can ease the pain of 
her grief. She wants Jamie back, and, miracu¬ 
lously, he returns. Nina then sees her life as 
complete, but to others it appears more cluttered 
and anti-social than ever. Slowly, things change, 
as Nina has to free her heart and learn to live 
again. 

"Writer-director Anthony Minghella's film 
is, truly, wonderful. It's funny, unpre¬ 
dictable and magical; this is a world where, 
literally, love performs miracles. Ghosts 
discuss whether to watch Five Easy Pieces or 
Fitzcarraldo on Nina's video, and in one 
extraordinary moment a prospective 
boyfriend transforms his book into a bird. 
The cast, which includes Alan Rickman, 
Bill Paterson, Michael Maloney and Juliet 
Stevenson, handles the shifting emotions 
and relationships with a touching intimacy. 
But this is really Stevenson's film, from her 
major crises to her small, seemingly 
unguarded moments. A film of rare insight 
and sensitivity." 

Colette Maude/Time Out. 

Elvira Madigan <pg> 

September 4-6 (3.00 fr 7.00 p.m.) 

Director: Bo Widerberg. Sweden, 1967. 

Starring: Thommy Berggren, Pia Degemark, Lennart 
Maimer. 

Colour. Subtitled. 95 mins. 

Bo Widerberg's 1967 art-house hit has been re¬ 
issued here in a new 35mm print. Based on a 
real incident from the 1880s that entered 
Swedish folklore, it's the simple tale of a married 
army officer and a young tight-rope dancer who 
fell in love, ran away together and ended up 
committing suicide. Widerberg's delicate, 
impressionistic treatment of the story proved 
fashionable in the late 1960s but has since been 
ridiculed by critics as fulsome romanticism 
dressed up in pretty pictures. One of the prob¬ 
lems is that, in the years since its release, the 
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film's visual style has been appropriated and 
debased by the glossy aesthetics of commercials, 
so that what once seemed beautiful can now 
appear hopelessly cliched. Yet Widerberg's 
approach isn't as naive as some would have us 
believe. The film's visual style is derived from 
Impressionist painting (Renoir in particular), 
and Widerberg makes subtle use of colour and 
light to suggest the fragility as well as the happi¬ 
ness of the lovers' relationship. So the images 
are not just pretty pictures but a stylised means 
of expression. As Dilys Powell noted in a 1968 
review of the film: "Widerberg's enthusiasm for 
colour doesn't prevent Elvira Madigan from say¬ 
ing something definite. It shows a pair of roman¬ 
tics who, because their circumstances deny them 
contact with society (they are fugitives, they 
have no money, the man can't work), gradually 
change; their feeling for one another diminishes. 
When I saw the film I felt it was a mistake, at 
any rate for non-Swedish audiences, to give 
away the ending. Now I recognise that the point 
is not in the suicide. The point is in the failure to 
live." 

TWO FILMS 

by PETER GREENAWAY 

Prospero's Books <*) 

September 8-20 

(See Calendar for times) 

Director: Peter Greenaway. U.K./France, 1991. 

Starring: John Gielgud, Michael Clark, Michel Blanc, 
Erland Josephson, Isabelle Pasco, Tom Bell. 

Colour. Dolby Stereo. 120 mins. 

Peter Greenaway's eagerly awaited new film is a 
boldly imaginative interpretation of Shake¬ 
speare's The Tempest, starring John Gielgud 
and combining conventional film techniques 


with state-of-the-art high definition television 
editing and image manipulation devices. In the 
following notes , Greenaway himself describes his 
characteristically idiosyncratic approach to film¬ 
ing one of Shakespeare's most mysterious works. 

The proposition to make a film version of The 
Tempest came from Sir John Gielgud and Pros¬ 
pero's Books was devised for his playing of Pros- 
pero. 

Gielgud has played Prospero many times and 
has more than once considered committing the 
role to film. A particular wish of mine was to 
take maximum advantage of his powerful and 
authoritative ability to speak text—verse and 
prose—so that as well as playing Prospero, he 
was persuaded to voice, for the most part, the 
dialogue of all the other characters in the drama 
as well. The legitimacy for this approach is to see 
Prospero not just as the master manipulator of 
people and events but as the prime originator of 
both. 

On his island of exile, Prospero plans a drama 
to right the wrongs done to him. He invents 
characters to flesh out his imaginary fantasy to 
steer his enemies into his power and he writes 
their dialogue. Having written it, he speaks the 
lines aloud, shaping the characters so powerfully 
through the words that they are conjured before 
us. The division between fact and fiction 
becomes indistinguishable; the characters walk 
and gesture, act and react, but still they do not 
speak. Their life-giving words are not their own, 
they continue to be the mouthpiece of Prospero, 
the master dramatist. And this is the way things 
remain for as long as The Tempest is guided by the 
traditions of the revenge tragedy. Then there is a 
twist, a re-arrangement of events, a reversal. 
When his enemies are totally in his power, Pros¬ 
pero is admonished by Ariel for the ferocity of 
the revengeful humiliation he forces on them, 
and he repudiates his plans and turns instead to 
forgiveness. The characters that his passion for 
revenge had created out of words, now speak for 
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the first time with their own voices, brought to a 
full life by his act of compassion. 

This strategy is made especially significant in a 
project that deliberately emphasises and cele¬ 
brates the text as text, as the master material on 
which all the magic, illusion and deception of 
the play is based. Words making text, and text 
making pages, and pages making books from 
which knowledge is fabricated in pictorial 
form—these are the forefronted characteristics. 
As a consequence, and with good reason, we 
have called it Prospero's Books. 

Prospero, omnipotent magician, inventor and 
manipulator of characters, can be conceivably 
appreciated as a Shakespearean self-portrait. 
Prospero is the last major role that Shakespeare 
invented, in reputedly the last complete play he 
wrote, and there is much, both in the character 
and in the play, that can be understood as a 
leave-taking of the theatre, and a farewell to 
role-playing and the manufacturing of illusion 
through words—not insignificant perhaps when 
Gielgud's seventy year career on the stage is 
considered. It is intended that there should be 
much deliberate cross-identification between 
Prospero, Shakespeare and Gielgud. At times 
they are indivisibly one person. . . . 

Peter Greenaway 

(*) At the time of going to press, Prospero's 
Books has yet to be classified by the BBFC. 

The Cook , the Thief, His 

September 13-15 
(See Calendar for times) 

Director: Peter Greenaway. U.K./France, 1989. 

Starring: Michael Gambon, Helen Mirren, Richard 
Bohringer. 

Colour. Technovision. Dolby Stereo. 124 mins. 

Nothing in Peter Greenaway's earlier work pre¬ 
pared us for the visceral ferocity, unexpected 
tenderness and dramatic intensity of The Cook, 
the Thief, His Wife & Her Lover. All the more 
shocking for being contained within a typically 
precise formal framework—nine separate din¬ 
ners, each with their own beautifully designed 
menus—the film centres on the bellicose 
behaviour of Albert Spica (Michael Gambon), a 
vicious gangster and exemplary Thatcherite 
entrepreneur who has taken the Tory 'dog eat 



dog' philosophy to its logical conclusion. First 
seen forcing dog faeces down the throat of a 
restaurateur whose culinary offerings have failed 
to please, Spica is a violent, overbearing and yet 
curiously infantile man. Now middle-aged, he 
craves respectability, dining out every night at 
an expensive French restaurant, Le Hollandais, 
where he flaunts his wealth in the company of 
sycophantic criminal cronies and his cowed wife, 
Georgina (Helen Mirren). Only the Cook 
(Richard Bohringer) dares to stand up to the 
Thief, presenting special dishes to the wife and 
tacitly encouraging her sexual dalliance with a 
fellow customer, the bookish Michael (Alan 
Howard). So while Spica holds court in the 
blood-red dining room, Georgina and Michael 
make love in the ethereally white toilet or rest- 
fully green kitchen. One senses from the outset 
that their love affair is doomed, and when 
Albert discovers he has been cuckolded, a terri¬ 
ble vengeance is extracted. 

The word 'cuckold' is curiously appropriate 
here since Greenaway's obsessive attention to 
matters corporeal—eating, drinking, defecating, 
copulation—is reminiscent of Jacobean revenge 
tragedy. Gambon's fearsome performance is 
magnificently dark and dangerous, but might 
have seemed merely bombastic without the sub¬ 
tler shadings of his three co-stars. As well as 
confronting these sexual and bodily taboos, the 
director launches a corrosive attack on untram¬ 
melled greed and consumerism. The familiar 
colour coding, painterly lighting, ubiquitous 
puns and striking costumes (by Jean-Paul 
Gaultier) are therefore suffused with a tremen¬ 
dous political anger. 

Nigel Floyd 
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Night Sun 

(II sole anche di notte) (i2) 

September 16-18 (2.00 & 6.30 p.m.) 

Directors: Paolo and Vittorio Taviani. 
Italy/France/Germany, 1990. 

Starring: Julian Sands, Charlotte Gainsbourg, 

Nastassja Kinski. 

Colour. Technovision. Dolby Stereo. Subtitled. 113 mins. 

Favoured by the king, promising young soldier 
Baron Sergio Giuramondo (Julian Sands) is all 
set to marry a duchess (Nastassja Kinski) when 
he finds that she was previously the monarch's 
lover. Proudly turning his back on court life, he 
becomes a monk, but such is his disillusionment 
with society that he presently elects to live alone 
in a desolate hermitage on Mount Petra. Even 
there, however, his quest for truth and spiritual 
perfection comes under threat, both from an 
adventuress bent on seducing him and from the 
pilgrims and priests who believe him a worker of 
miracles. 

In their characteristically sensitive, imaginative 
adaptation of a novel by Tolstoy, the Tavianis 
again address philosophical and political ques¬ 
tions (the value and perils of retreat, the place of 
pride in idealism) in a simple, lucid style that 
lends the story the magical power of myth. 
Though Giuseppe Lanci's camerawork is consis¬ 
tently elegant, the way the Brothers pare down 
composition, dialogue, narrative and perfor¬ 
mance to essentials ensures a clarity of purpose 
and effect rarely encountered in contemporary 
cinema. Even the casting of Sands works well, 
his gaunt face equally appropriate for the mili¬ 



tary aristocrat and the anguished religious 
recluse. If the film lacks the invigorating energy 
of the Brothers' very finest work (Kaos, Padre 
Padrone), its mellow tone and fluid, stately pace 
are wholly in keeping with its contemplative 
subject. Movie-making of considerable maturity, 
it confirms the Tavianis' continuing status as the 
most rewarding Italian directors around, bar 
none. 

Geoff Andrew/Time Out 

Paris Trout (is) 

October 4-13 

(See Calendar for times) 

Director: Stephen Gyllenhall. U.S.A., 1991. 

Starring: Dennis Hopper, Barbara Hershey, Ed Harris, Ray 
McKinnon. 

Colour. Dolby Stereo. 100 mins. 

Rarely has a modest production succeeded on all 
creative counts as roundly as Stephen Gyllen- 
hall's Paris Trout. Named for its protagonist, a 
mean-spirited Southern storekeeper who lends 
money at high interest rates to poor blacks, the 
story is an unusually rich and complex one 
about the human need to reach back toward 
decency in the face of barbarism. Adapting his 
own National Book Award-winning novel, Pete 
Dexter proves a keen craftsman in the screen 
medium, stripping away the novel's excesses 
and distractions with an uncannily cool hand. 

Trouble begins when a young black man (Eric 
Ware) signs a note to buy a used car from Trout 
(Dennis Hopper). When the worthless car is 
wrecked the same day, he drops it off at Trout's 
store, declaring he won't pay. Trout and a hired 
gun head out to settle the debt. When the black 
man runs off, they enter the house and unload 
their pistols into his terrified mother and 12- 
year-old sister. The racist Trout is certain he 
won't be prosecuted for an incident with 'nigras' 
in the natural course of collecting a debt, but 
when the child dies he's arrested and charged 
with murder. 

After his horrified wife (Barbara Hershey) vis¬ 
its the dying child at the clinic. Trout begins to 
humiliate and abuse her. He hires the town's 
crack lawyer (Ed Harris) to defend him, but the 
attorney becomes more and more disturbed by 
the case and Trout's lack of remorse, while at 
the same time becoming passionately drawn to 
Hershey. Events in this downward spiralling tale 
grow more and more bizarre as Trout, confront - 
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ed with rules he was sure did not apply to him, 
loses his hold on reality. 


The courtroom scenes are some of the most 
deftly written in memory, with flashes of artistry 
and cutting truth. Even after Trout is convicted 
of manslaughter, he pays a judge to sign him out 
of prison and continues to lash back violently at 
a community he feels has betrayed him. Hopper, 
beefy and aged for the role and sporting a 
clipped redneck haircut, gives an extraordinary 
portrayal of the tortured madman, with his 
deeply worried blue eyes fixed on some far-off 
point of injustice only he can see. Round-faced 
and plug-necked. Hopper projects simultaneous¬ 
ly the sorrowful confusion of a small child and 
the brutish rage of a man in a performance 
that is always subtly unpredictable and terrify¬ 
ing. . . . Variety 

Close My Eyes (is) 

October 11-17 

(See Calendar for times) 

Director: Stephen Poliakoff. U.K., 1990. 

Starring: Saskia Reeves, Clive Owen, Alan Rickman. 
Colour. Dolby Stereo. 109 mins. 

Incest is the difficult topic of this, Stephen Poli¬ 
akoff's latest film. Clive Owen and Saskia Reeves 
play a brother and sister caught up in a sexual 
relationship during a long, hot English summer. 
Richard (Owen) is a successful town planner 
who, disillusioned with life, chooses to take a 
pay cut and a job monitoring Docklands devel¬ 
opment. Meanwhile, Natalie (Reeves) gives up a 


succession of dead-end jobs to wed rich and suc ¬ 
cessful Sinclair, artfully played by Alan Rickman. 
The passion between the actors as they slide 
; from being siblings to lovers is cracking, and a 
| tricky subject is given a thoughtful treatment. 

Writer-director Stephen Poliakoff is best known 
as the author of such plays as City Sugar, Breaking 
the Silence and Playing with Trains. He also wrote 
the highly regarded television films Bloody Kids, 
Caught on a Train and She's Been Away, and made 
his debut as a feature director with the 1987 film 
Hidden City. 

Close My Eyes had its origins in Poliakoff's play 
Hitting Town, which also focused on the relation¬ 
ship between a brother and sister and was first 
performed in 1975. But the film's characters and 
their dilemmas are quite different from those of 
the earlier play and very much of the '90s. "I 
wanted the film to be a way of looking at how 
we live now", Poliakoff explains. "In particular I 
wanted to look at how sex has become so much 
more complicated in the last few years. I wasn't 
interested therefore in writing about an incestu¬ 
ous relationship for its own sake, but rather in 
the anxieties and concerns that make that rela¬ 
tionship possible. In other circumstances Richard 
and Natalie almost certainly wouldn't have 
become involved at all, but when they do, I 
think their relationship is romantic and touch¬ 
ing, funny even, and not at all shocking." 
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TWO FILMS 
by LiAL. HARTLEY 

September 24; October 18-24 
(See Calendar for times) 

Director: Hal Hartley. U.S.A., 1990. 

Starring: Adrienne Shelly, Martin Donovan, 

Merritt Nelson. 

Colour. 106 mins. 

With this, his second feature, Hal Hartley firmly 
establishes his reputation as one of the brightest 
talents of the current crop of American indepen¬ 
dent film-makers. Marking a considerable 
advance on the director's cult debut feature. The 
Unbelievable Truth , Trust is a biting, provocative 
comedy set in suburban middle America and 
featuring an impressive array of strong charac¬ 
ters and their sometimes violent, sometimes 
hilarious, confrontations. 

Maria (Adrienne Shelly) is a rebellious, self- 
centred teenage brat, pregnant by her unloving 
boyfriend. On hearing the news, her father has a 
fatal heart attack. Disowned by her devastated 
Mom, Maria wanders the streets and bumps into 
Matthew (Matthew Donovan), a wild and disil¬ 
lusioned computer engineer with a death wish 
nearly as keen as his vicious temper. These two 
exiles fall in together and, after a shaky and 
untrusting start, set out on the adventure of 
becoming a normal, domestic suburban couple. 
But things don't prove to be that simple . . . 


"A tale of uneasy love and spiritual anomie in 
the sterile precincts of middle America. Lonely, 
unhappy characters grope for communication in 
fragmentary deadpan exchanges dripping with 
corrosive irony. Hartley's mordant script skews 
the banalities of everyday life, casting barbs at 
marriage, the abortion debate, TV addiction and 
free enterprise. Still, Hartley shows compassion 
for his damaged characters. Trust offers a 
despairing view of the American dream. When 
Matthew refuses to compromise, he and Maria 
pay a price for trying to be different. . . . 

"Donovan is excellent as the brooding misfit, 
and Shelly is tangibly right as the suburban brat. 
Also very good are Merritt Nelson as Maria's 
emotionally alienated mother and John MacKay 
as Matthew's bullying father. Actors in smaller 
supporting roles are also well-chosen." 

Variety 

The Unbelievable Truth <15) 

October 17 (3.00 & 7.00 p.m.) 

Director: Hal Hartley. U.S.A., 1989. 

Starring: Adrienne Shelly, Robert Burke, 

Christopher Cooke. 

Colour. 90 mins. 

Undecided over whether to go to college, bur¬ 
dened by anxieties about nuclear apocalypse and 
forever at loggerheads with her Mom and Dad, 
depressive teenager Audry finds life in her small 
Long Island home town impossibly tedious. But 
when tall, dark handsome Josh arrives on the 
scene, cloaked in mystery, her mundane world 
is transformed not only by the erotic attraction 
she feels for the silent stranger, but by rumours 
flying round the community concerning his past. 
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Is he a priest? A mechanic? Or, as most towns¬ 
folk would have it, a mass murderer? 

Like Jim Jarmusch's Mystery Train and Whit 
Stillman's Metropolitan , Hal Hartley's first feature 
partly concerns problems of knowledge and 
truth: how do hearsay, personal opinion and 
private bias relate to reality? But where Jar¬ 
musch used a fragmented narrative and Stillman 
opted for Austen-esque wordplay, this other cull 
success from the American independent scene 
adopts an engagingly low-key form of farce to 
make its point. Perhaps more importantly, how¬ 
ever, Hartley's wittily deadpan account of how 
gossip can generate crass, chaotic misunder¬ 
standings is part and parcel of an affectionate, 
accurate satire on the shortcomings of small¬ 
town life. Less weird than David Lynch's Grand 
Guignol but considerably more honest, the direc¬ 
tor's delicately turned script is well served by 
colourful but credible performances from an 
unknown cast and by Michael Spiller's stark but 
stylish camerawork. Modest, fun and intriguing. 

Geoff Andrew /Time Out 


Uranus ( 15 ) 

September 28; October 18-26 
(See Calendar for times) 

Director: Claude Berri. France, 1991. 

Starring: Gerard Depardieu, Philippe Noiret, 
Michel Blanc, Fabrice Luchini. 

Colour. Dolby Stereo. Subtitled. 100 mins. 



For his first film since the phenomenally suc¬ 
cessful Jean de Florette and Manon des sources , 
Claude Berri has turned his attention to that 
most uncomfortable period of French history, 
the immediate aftermath of the Liberation. 
Adapted from a controversial 1947 novel by 


Marcel Amye, the film is set in a small French 
town where rival factions vie for control in the 
power vacuum left by the collapse of the the 
pro-German Vichy regime. 

As Variety's reviewer noted: "these passionate 
struggles are seen in microcosm in Uranus. A 
schoolteacher (Philippe Noiret), whose wife, 
house and school were destroyed in a bombing 
raid, is lodging with Jean-Pierrre Marielle, a 
family man who, though by no means a Nazi, 
had gone along with the now discredited Vichy 
government. Also living in Marielle's house is 
Michel Blanc, an avowed Communist, Gerard 
Desarthe, a collaborationist, and Michel Galabru, 
the town's capitalist who's despised by just 
about everyone. In this atmosphere of revenge 
and recrimination, the police, who also worked 
for the Vichy regime, play an ambivalent and 
sinister role. 

"No French feature in memory has depicted 
the faction-fighting during the Occupation as 
forthrightly as Uranus, and Berri deserves credit 
for tackling an uncompromising theme. His 
direction is always interesting and intelligent. 
The production is extremely handsome, with 
top-notch photography by Renato Berta. Every 
member of the strong cast is in excellent form, 
but Gerard Depardieu steals the film with a 
formidable performance. When he's on screen, 
he literally takes over the picture. His final scene 
is an extraordinary tour de force." 

Julia Has Two Lovers ( 15 ) 

October 2, 25-31 

(See Calendar for times) 

Director: Bashar Shbib. Canada/U.S.A., 1990. 

Starring: Daphna Kastner, David Duchovny, 

David Charles, Clare Bancroft. 

Colour. Ultra-Stereo. 86 mins. 

Julia (Daphna Kastner) lives in a west-coast 
beach house with boring professional Jack 
(David Charles), her lover of two years who is 
now pressurising her to marry him. Julia asks 
Jack for time to think it over. Later that morning 
she receives a telephone call from a man who 
claims to have dialled her number by mistake. 
The two hit it off so well that they spend most of 
the day conversing on the phone while continu¬ 
ing with their routine chores. They arrange to 
meet, and the stranger, Daniel (David 
Duchovny), turns out even better than Julia 
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expected. He's attractive, intelligent and funny. 
They spend an afternoon making love, but 
before she breaks the news to Jack, Julia discov¬ 
ers something about Daniel that forces her to 
revise her options. Should she settle for what 
she knows, or should she take a chance? Or 
something else besides? 

This modest yet accomplished little movie was 
developed from a story written by Montreal 
actress Daphna Kastner (she also plays Julia) 
shortly after her move to Los Angeles, where 
she was startled by the degree to which elec¬ 
tronic gadgets—faxes, cellular phones, answer¬ 
ing machines—affect interpersonal relationships. 
Sharply scripted and well acted by the two leads 
(the other performances are purely functional), 
the film works best as an elegant comedy about 



telephone romance and the curious sense of 
intimacy encouraged, paradoxically, by a lack of 
personal contact. But don't expect the deceptive, 
sinister qualities of communication by telephone 
to be explored here with the kind of fascination 
or technical brilliance to be found in, say, Alan 
J. Pakula's Klute or Leonard Kastle's The Honey¬ 
moon Killers. Julia is closer to the lightweight 
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L.A. romance, in which crossed lines and the 
travails of personal relationships lead to nothing 
more serious than a bit of soul-searching down 
by the beach. 

Alice (12) 

October 27-31 

(See Calendar for times) 

Director: Woody Allen. U.S.A., 1990. 

Starring: Joe Mantegna, Mia Farrow, William Hurt, 

June Squibb. 

Colour. Dolby Stereo. 106 mins. 

Woody Allen continues the trend of his recent 
films in combining comic observation with seri¬ 
ous themes. Alice is centred on a pampered but 
unappreciated New York housewife (Mia Far¬ 
row) who learns to shed her illusions by 
indulging her fantasies. As the film begins, the 
eponymous Alice has been married for 16 years 
to successful businessman William Hurt. Her 
deepest concerns appear to be a daily round of 
gossip, shopping and keeping in shape. She 
admires Mother Theresa (and attends glitzy, 
guilt-assuaging benefits on her behalf), and is 
convinced she harbours untapped potential—but 
for what she isn't sure. An encounter with a 
Chinese herbalist sends Alice spinning into the 
vortex of her own subconscious world, where 
she meets the man of her dreams and is jarred 
into acknowledging her own true self. 

"The performances in Alice are strong all 
round, but the centre of the film is Mia Far¬ 
row, who is funny and touching in convey¬ 
ing dichotomies between the polite prod¬ 
uct of Catholic schooling and the growing 
awareness of the mature woman inside. 
Farrow has a rare gift for making acting 
look easy. She's become such an inevitabili¬ 
ty in Allen's films that it's easy to overlook 
her contribution to his work. In nearly 
every frame of Alice she's subtly spectacu¬ 
lar." Variety 

COMING SOON . . . 

David Mamet's Homicide 
(pictured), Milos 
Forman's Valmont, 

Krzysztof Kieslowski's The 
Double Life of Veronica. 




1 th BIRMINGHAM 
INTERNATIONAL FILM 
AND TELEVISION 
FESTIVAL 

September 20 - October 5 

FESTIVAL PRICES/ADVANCE BOOKINGS 
Admission charges for Festival screenings 
will be £4.00 (public) and £3.00 (conces¬ 
sions). Advance bookings for Festival films 
cannot be made at the Triangle. Please see 
the Festival brochure for ticket arrange¬ 
ments. 

The Triangle is pleased to be hosting a large 
number of screenings and events as part of this 
year's Festival. Below we provide brief descrip¬ 
tions of some of the new films showing at the 
Triangle, and the calendar on the back cover 
contains a fairly comprehensive listing. For full 
details of all programmes, please see the Festival 
brochure. 

Poison 

September 21 (8.30 p.m.) 

Controversial, award-winning study of deviance 
by independent American film-maker Todd 
Haynes. Inspired by the novels of Jean Genet, 
the film consists of three distinct stories that 
constitute case studies of anti-social aberrations. 

Paris Is Burning 
September 21, 22 
(See Calendar for times) 

Excellent documentary about gay black and 
Latino men who compete in drag balls in New 
York. The drag queens we see here seem to be 
holding up a mirror to the world of the empow¬ 
ered as they see it in movies, TV shows, and 
magazines. 


Dersu Uzala 
September 22 
(8.30 p.m.) 

Re-issue of Akira Kuro¬ 
sawa's Soviet epic about 
the friendship between a 
Russian scientist and an 
old Chinese hunter who 
acts as his guide 

Rhapsody in August 

September 23 
(8.30 p.m.) 

The great Akira Kurosawa's latest film is about 
the relationship between an 80-year-old grand¬ 
mother and her four grandchildren who spend 
the summer at her country home near Nagasaki. 
The grandmother reminisces about the people 
she lost during the bombing of the city, and the 
children learn how the tragedy still echoes, four 
decades later. 

The Object of Beauty 
September 23 (8.30 p.m.) 

Michael Lindsay-Hogg's enjoyable comedy about 
two charming, irresponsible American drifters 
(played by John Malkovich and Andie McDow¬ 
ell) on the loose in London, trying to avoid pay¬ 
ing their large hotel bill and determined to live 
the high life without having to work hard. 

The Bridge 
September 26 
(8.30 p.m.) 

Set in 1887, The 
Bridge is the story of 
a painting. More 
specifically, it's a 
passionate account 
of the collision 
between a beautiful woman, her powerful hus¬ 
band, and a young artist torn between obsession 
with his work and love for the woman who 
inspires it. 

Edward II 

September 27 (8.30 p.m.) 

Derek Jarman's new film is a free adaptation of 
Christopher Marlowe's remarkable 16th century 
play. 
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tures a husband who is an obsessive fire insur¬ 
ance claims assessor and his film-censor wife, 
who secretly records the sex and violence she 
cuts for her partner to watch. Egoyan's earlier 
films, Next of Kin, Family Viewing and Speaking 
Parts , have all been shown in previous festivals. 

Hangin' with the Homeboys 
October 4 (6.00 p.m.) 

It's Friday night and that means "hangin' out 
night" to four South Bronx Homeboys. Writer- 
director Joseph B. Vasquez’s film is based on his 
own experiences. "When I was hangin’ with my 
friends and ail these crazy things kept happen¬ 
ing, I kept saying: "Wow, this would make a 
great film." 

Bertrand Tavernier: Guardian 
Lecture 

October 5 (4.30 p.m.) 

The subject of a special tribute in this year's fes¬ 
tival, the respected and influential French direc¬ 
tor will discuss his career, which comprises an 
impressively diverse range of movies from The 
Watchmaker of St. Paul through Clean Slate and 
'Round Midnight to the recent These Foolish 
Things. Mr Tavernier will be interviewed on 
stage at the Triangle by the Guardian's film critic 
Derek Malcolm. 


Highway 61 

September 27 (11.13 p.m.) 

Hot on the heels of last year's festival favourite. 
Road Kills, comes Bruce McDonald's Highway 61, 
an odyssey of musical and other awakenings for 
Pokey Jones, a barber from Northern Ontario. 

Europa 

September 29 (8.30 p.m.) 

Talented Danish director Lars von Trier's visual¬ 
ly stunning new film "describes the jigsaw puz¬ 
zle that was Europe after World War II, from the 
point of view of a young American." 


Circus Boys 

September 30 (8.30 p.m.) 

A prize-winner at last year's Edinburgh Festival, 
this wonderful Japanese movie tells of two 
brothers who grow up in the illusory world of 
the circus. 

Recollections of the Yellow House 
October 1 (6.00 p.m.) 

Jao Cesar Monterio's utterly irreverent, hilari¬ 
ously deadpan Portugese film starts with a 
panoramic sweep of the beauties of old Lisbon 
only for a voice on the soundtrack to start com¬ 
plaining about bedbugs and assorted vermin. It 
is the voice of Jao de Deus, a diminutive old 
goat played with an uncanny naturalism by the 
director himself. He lives in a boarding house, 
feuds with the landlady, spies on the woman's 
daughter Julieta, and is obsessed by pills, Schu¬ 
bert, football, women's bathwater and his own 
libido. 

The Adjuster 
October 1 (8.30 p.m.) 

Canadian director Atom Egoyan's new film fea- 
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Please see the calendar on the back cover 
for performance times. 


The Hot Spot (is) 

September 1 (showing with Miami Blues) 

Director: Dennis Hopper. U.S.A., 1990. 

Starring: Don Johnson, Virginia Madsen. 

Colour. Dolby Stereo. 130 mins. 

Continued over from our recent season on crime 
movies, Dennis Hopper’s stylish, languorous and 
rather erotic movie has been described as “film 
noir for the 90s.” It’s based on 
a 1951 Charles Williams novel, 
whose archetypal plot has 
drifter Harry Madox (Don 
Johnson, excellent under 
Hopper’s direction) finding his 
way into trouble in a small 
Texas town. At first he lands a 
job as a used-car salesman, 
but the lure of two restless 
females (one the boss’s wife, 
the other a pretty but 
mysterious fellow worker) and a 
supposedly fail-safe bank heist 
prove too strong to resist. 
Needless to say, things don’t 
work out as planned, and Madox becomes 
enmeshed in a web of lust, greed and extortion. 

Miami Blues (is) 

September 1 (showing with The Hot Spot) 

Director: George Armitage. U.S.A., 1990. 

Starring: Fred Ward, Alec Baldwin, Jennifer Jason Leigh. 
Colour. Dolby Stereo. 97 mins. 

With the film industry 
all over Jim 
Thompson’s twisted 
thrillers, can the late 
Charles Willeford be 
far behind? George 
Armitage’s movie of 
Miami Blues is an 


introduction to Willeford’s Hoke Moseley of the 
Miami Police Department, a middle-aged Homicide 
Sergeant harried by alimony and sporting a set of 
dentures made for him on the cheap by the 
technician who makes false teeth for the Miami 
Dolphins. As with Elmore Leonard, Willeford’s 
world is very precise about economics; when Hoke 
is hospitalised by the blithe psychopath Junior 
Frenger—who steals his gun, badge and, cruelly, 
his teeth—he has trouble settling his medical bill. 
Fred Ward is physically fine for Hoke, Alec Baldwin 
a wired Junior, and best of all is Jennifer Jason 
Leigh’s infantile hooker... 

Brian Case/Time Out 

Blade Runner 1 15 ) 

September 6, 7 

Director: Ridley Scott. U.S.A., 1982. 

Starring: Harrison Ford, Rutger Hauer, Sean Young. 

Colour. Panavision. Dolby Stereo. 117 mins. 

This excellent print of Ridley Scott’s cult science 
fiction classic does full justice to movie’s visual 
splendours and has the added bonus of containing 
some short scenes 
which were censored in 
the original British 
release version. Inspired 
by Philip K. Dick’s novel 
Do Androids Dream of 
Electric Sheep?, and 
filmed on a spectacular 
scale as a futuristic film 
noir, the simplified 
narrative has 
troubleshooter Rick 
Deckard (Harrison Ford) 
tracking down semi- 
humanized robot 
replicants in the year 
2019. The amazing sets and visual effects combine 
images of the familiar and the unfamiliar to present 
a persuasive picture of a squalid, urban, 
technology-dominated future. Ford is excellent as 
the traditional cop, and his difficulty in recognising 
and dealing with his prey is made all the more 
fascinating by outstanding performances by the 
supporting cast. The sleekly enigmatic Sean 
Young, the lithely doll-like Daryl Hannah, and even 
the sinuous charmer played by Joanna Cassidy, 
represent nice, deadly puzzles for our hero, while 
Rutger Hauer virtually steals the film with his 
curiously moving presence as a renegade Ayrian 
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replicant who’s fighting blindly for more time to 
appeal against his DOA destiny. 

The Cook, the Thief, His Wife 
& Her Lover <i8) 

September 13-15 

See under Main Films for notes. 

Black Film All-nighter (is) 

September 20 

Please see Film Festival brochure for details. 

Paris Is Burning (is) 

September 21 

Please see Film Festival brochure for details. 

Highway 61 

September 27 

Please see Film Festival brochure for notes. 

An Imaginary Tale 

September 28 

Please see Film Festival brochure for notes. 

Paris flout (is) 

October 4 

Please see under Main Films for notes. 

Blue Velvet (isj 

October 5, 6 

Director: David Lynch. U.S.A., 1986. 

Starring: Kyle MacLachlan, Isabella Rossellini, 

Dennis Hopper. 

Colour. Panavision. Dolby Stereo. 120 mins. 

To complement our screening of Dennis Hopper’s 
new film, Paris Trout, we provide another chance 
to see the actor in what is probably his most 
frightening role as the mad Frank Booth in David 
Lynch’s Blue Velvet. 

The tale itself is simple. Jeffrey (Kyle MacLachlan) 
returns to his home town and becomes amateur 
detective when he discovers a severed ear and is 
told by the local cop not to mention it to anyone. 

As he probes deeper, assisted by the cop’s 
daughter Sandy (Laura Dern), he encounters the 
sensual but enigmatic cabaret singer Dorothy 
Vallens (Isabella Rossellini), who is at the centre of 
a kidnap mystery. By way of murder, police 
corruption and a twisted, dark sexuality, the film 
mutates into a frightening odyssey into the darker 
worlds of emotion that brood beneath the surface 


of humanity, held only in check by the censor in 
our will. 

When the alluring, abused Dorothy invites 
Jeffrey into her world, the guilt of slipping loose his 
own dark desire must inevitably lead to retribution 
and nightmare. The demonic personification of this 
is Frank Booth (Hopper), a man who has fully 
embraced his own darkness. Sadistic sex, helium 
inhalation, drug dealing and murder are the norm 
for Frank. But he too is besotted with romance, 
albeit a love devoid of all moral restraint, a vile 
perversion of the ideal. In the chain of 
contamination he has infected Dorothy and she 
has contaminated Jeffrey. The question is not 
whether the good Sandy can save Jeffrey, but 
whether he truly wishes to be saved. 

Mike Davies 

Thelma & Louise (is) 

October 9-13 

Director: Ridley Scott. U.S.A., 1991. 

Starring: Geena Davis, Susan Sarandon, Harvey Keitel. 
Colour. Panavision. Dolby Stereo. 128 mins. 

The heroines, played by Geena Davis (Thelma) and 
Susan Sarandon (Louise), are a couple of Arkansas 
women who set out for a weekend in the 
mountains and wind up speeding through the 
Southwest on the run from the law. (Louise has 
murdered a man who tried to rape Thelma in a 
roadside parking lot.) The movie, written by Callie 
Khouri and directed by Ridley Scott, is designed to 
keep pushing the women farther and farther out 
there—past the point of no return, into the 
vanishing point of a vast Western landscape, and, 
finally, over the edge of the world. It’s a pretty 
shameless outlaw fantasy; the feminist justification 
that the script provides for the heroines’ behaviour 
doesn’t make their actions any less preposterous. 
But you can recognise the crudeness of the 
movie’s narrative devices and still have an awfully 
good time. The film has the hell-bent energy of a 
drive-in exploitation movie, and it’s eventful—it 
isn’t just figures drifting dazedly through alienating 
landscapes. There’s an exhilarating ease and 
intuitiveness in the way 
Davis and Sarandon work 
together, and the camera 
lingers on them as if it 
couldn’t get enough of 
them. 

Terrence Rafferty/T/ie 
New Yorker 
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The Silence of the Lambs (is) 


October 16-20 

Director: Jonathan Demme. U.S.A., 1990. 

Starring: Jodie Foster, Anthony Hopkins, Scott Glenn. 
Colour. Dolby Stereo. 118 mins. 

In its own old-fashioned way, this is as satisfying 
as the more modernist Thomas Harris adaptation 
Manhunter. When FRI trainee Clarice Starling 
(Jodie Foster) is sent to conduct an interview with 
serial killer shrink Dr. Hannibal Lecter (Anthony 
Hopkins) in his high-security cell, she little knows 
what she is letting herself in for. For the Feds want 
Lecter to help them in their search for homicidal 
maniac ‘Buffalo Bill’. In exchange for clues about 
Bill’s behaviour, Lecter demands that Clarice 
answer questions about herself, so that he might 
penetrate the darkest recesses of her mind. It is in 
their confrontations that both film and heroine 
come electrically alive. 

Geoff Andrew /Time Out 

In Bed with Madonna (is) 

October 23-27 

Director: Alek Keshishian. U.S.A., 1991. 

Featuring: Madonna. 

Colour and black and white. Dolby Stereo. 119 mins. 

Alek Keshishian’s record of the ‘Blonde Ambition’ 
tour is memorable not so much for the live footage, 
nor for the risque moments, but for its study of the 
loneliness of stardom and the ties of family. 
Madonna’s shrink would be interested to meet her 
father: their love-hate relationship, combined with 
a Catholic upbringing, might explain the mild SM 
fetish that surfaces in “Justify My Love”. Madonna 
comes across as warm, generous, impulsive, 
casting herself as mother to her dancers. She also 
comes across as spoilt, bitchy, witty. Her shrink 
may agree that this is the most intriguing 
rockumentary since Don’t Look Back, but he won’t 
advise her to cancel her appointments. 

Dominic Wells/T/me Out 



NEW 

RECORDS/INDIES/ 
OBSCURITIES/ 
RARITIES/ IMPORTS 
FROM ALL AROUND 
THE WORLD/CHEAP 
SECONDHAND/60’S, 
70’S, 80’S/MAIL 
ORDER SERVICES/ 
FANZINES ETC. 


GOOD PRICES PAID FOR RARE RECORDS 


189 Corporation Street, Birmingham B4 6RG 
Tel: (021) 233 2967 Fax: (021) 212 1402 



Wide Angle is a centre for production, exhibition and training in 
video, film and photography. 

We run courses and produce film and videos. 

We are-also an access resource with a membership scheme. 

BCA JENKINS STREET SMALL HEATH BHAM 
TELEPHONE & FAX 021 772 2889 


THE MIDLANDS LEADING SPECIALIST 
OF MOVIE SOUNDTRACKS 

on CD, Vinyl & Cassette 
* IMPORTS/DELETIONS * NEW/2ND HAND* 

* CULT/POPULAR * 


1000s to choose from, including Video and CDVs. 


DERRAN TRAX 


99 High Street, Dudley, West 
Midlands DY83ND 
Telephone 0384 233191 


MAIL ORDER SERVICE TOO! 


“No One Is Perfect” 

But we are offering Fine Colour Print, with 
that extra finish. We know our customers 
appreciate that extra little 
difference. 

For more information 
contact us at: 

Belgrave Frost Limited, 

Cottage Leap, 

Rugby, Warks. 

Telephone: (0788) 570631 
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TRIANGLE CINEMA 

SEPTEMBER OCTOBBER 199! 


SEPTEMBER 


1 Sunday 

THE HOT SPOT <18)6 MIAMI BLUES 
(18) 2.15 p.m. 

TRULY , MADLY, DEEPLY (PG) 6.45 6 
9.00 p.m. 

2 Monday 

TRULY, MADLY, DEEPLY (PG) 3.00, 6.45 
& 9.00 p.m. 

3 Tuesday 

TRULY, MADLY, DEEPLY (PG) 3.00, 6.45 
& 9.00 p.m. 

4 Wednesday 

ELVIRA MADIGAN (PG) 3.00 & 7.00 p.m. 
TRULY, MADLY, DEEPLY (PG) 5.00 & 
9.00 p.m. 

5 Thursday 

ELVIRA MADIGAN (PG) 3.00 & 7.00 p.m. 
TRULY, MADLY, DEEPLY (PG) 5.00 & 
9.00 p.m. 

6 Friday 

ELVIRA MADIGAN (PG) 3.00 & 7.00 p.m. 
TRULY, MADLY, DEE PL Y (PG) 5.00 & 
9.00 p.m. 

BLADE RUNNER (15) 11.15 p.m. 

7 Saturday 

BLADE RUNNER (15) 3.00 & 11.15 p.m. 
TRULY MADLY, DEEPLY (PG) 6.45 & 
9.00 p.m. 

8 Sunday 

PROSPERO'S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

9 Monday 

PROSPERO'S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

10 Tuesday 

PROSPERO'S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

11 Wednesday 

PROSPERO'S BOOKS (*) 3.00, 6.1 5 & 

8.45 p.m. 

12 Thursday 

PROSPERO'S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

13 Friday 

THE COOK, THE THIEF, HIS WIFE & HER 
DOVER ( 18) 3.00 & 11.15 p.m. 
PROSPERO'S BOOKS (*) 6.15 & 8.45 p.m. 

14 Saturday 

THE COOK, THE THIEF, HIS WIFE & HER 


LOVER (18) 3.00 & 11.15 p.m. 
PROSPERO'S BOOKS (*) 6.15 & 8.45 p.m. 

15 Sunday 

THE COOK, THE THIEF, HIS WIFE & HER 
LOVER ( 18) 3.00 p.m. 

PROSPERO'S BOOKS (*) 6.15 & 8.45 p.m. 

16 Monday 

NIGHT SUN (12) 2.00 & 6.30 p.m. 
PROSPERO'S BOOKS (*) 4.1 5 & 8.45 p.m. 

17 Tuesday 

NIGHT SUN (12) 2.00 6 6.30 p.m. 
PROSPERO'S BOOKS (*) 4.15 & 8.45 p.m. 

18 Wednesday 

NIGHT SUN ( 12) 2.00 & 6.30 p.m. 
PROSPERO'S BOOKS (*) 4.15 & 8.45 p.m. 

19 Thursday 

PROSPERO’S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

20 Friday 

PROSPERO'S BOOKS (*) 3.00, 6.15 & 

8.45 p.m. 

FILM & TV FESTIVAL STARTS 

Black Film All-nighter (18) 11.15 p.m. 

21 Saturday 

Tavernier: THE WATCHMAKER OF ST. 
PAUL (15)6.00 p.m. 

POISON (18) 8.30 p.m. 

PARIS IS BURNING (*) 11.15 p.m. 

22 Sunday 
MASALA (*) 3.00 p.m. 

PARIS IS BURNING (*) 6.00 p.m. 

DERSU U7ALA (PG) 8.30 p.m. 

23 Monday 

Tavernier: SUNDA Y IN THE COUNTRY 
(PG) 3.00 p.m. 

Working Title: MY BEAUTIFUL 
LAUNDRETTE (15) 6.00 p.m. 

RHAPSODY IN AUGUST (*) 8.30 p.m. 

24 Tuesday 

KASAMU CE (*) 3.00 p.m. 

WHY HAS BODHI-DHARMA LEFT FOR 
THE EAST? (*) 6.00 p.m. 

TRUST (15) 8.30 p.m. 

25 Wednesday 

Working Title: ROBIN HOOD (PG) 

3.00 p.m. 

Tavernier: CLEAN SLATE (18) 6.00 p.m, 
THE OBJECT OF BEA UTY (15) 8.30 p.m. 

26 Thursday 
HIGHWAY61 (*) 3.00 p.m. 

Working Title: A WORLD APART (PG) 


6.00 p.m. 

THE BRIDGE (*) 8.30 p.m. 

27 Friday 

Tavernier: DEATHWATCH ( 15) 3.00 p.m. 
STRIP JACK NAKED (18) 6.00 p.m. 
Working Title: EDWARD II (*) 8.30 p.m. 
HIGHWAY 61 (*) 11.15 p.m. 

28 Saturday 

Working Title: CARAVAGGIO (18) 

3.00 p.m. 

AVA AND GABRIEL (*) 6.00 p.m. 
URANUS (15) 8.30 p.m. 

AN IMAGINARY TALE (*) 11.15 p.m. 

29 Sunday 

Working Title: WISH YOU WERE HERE 
(15) 3.00 p.m. 

New Directors: Programme 1 (*) 

6.00 p.m. 

FUROPA (*) 8.30 p.m. 

30 Monday 

Working Title: PAPERHOUSE ( 15) 

3.00 p.m. 

"H" (*) 6.00 p.m. 

CIRCUS BOYS (*) 8.30 p.m. 

OCTOBER 


1 Tuesday 

CABEZA DE VACA (*) 3.00 p.m. 
RECOLLECTIONS OF THE YELLOW 
HOUSE ( 18) 6.00 p.m. 

THE ADJUSTER (*) 8.30 p.m. 

2 Wednesday 

Working Title: FOR QUEEN AND 
COUNTRY (15) 3.00 p.m. 

Tavernier: 'ROUND MIDNIGHT (15) 

6.00 p.m. 

JULIA HAS TWO LOVERS ( 15) 8.30 p.m. 

3 Thursday 

Tavernier: LIFE AND NOTHING BUT (PG) 
3.00 p.m. 

DAKOTA ROAD (*) 6.00 p.m. 

TOTO THE HERO (Unconfirmed) 

8.30 p.m. 

4 Friday 

New Directors: Programme 2 (*) 

3.00 p.m. 

HANGIN' WITH THE HOMEBOYS (*) 

6.00 p.m. 

PARIS TROUT (18) 8.30 & 11.15 p.m. 

5 Saturday 

Tavernier: THESE FOOLISH THINGS (PG) 

2.30 p.m. 

Tavernier: Guardian Lecture 4.30 p.m. 
FILM AND TV FESTIVAL ENDS 
PARIS TROUT (18) 7.00 6 9.00 p.m. 
BLUE VELVET (18) 11.15 p.m. 

6 Sunday 

BLUE VELVET ( 18) 2.30 p.m. 

PARIS TROUT (18) 5.00, 7.00 6 
I 9.00 p.m. 


7 Monday 

PARIS TROUT ( 18) 3.00, 5.00, 7.00 & 
9.00 p.m. 

8 Tuesday 

PARIS TROUT (18) 3.00, 5.00, 7.00 & 
9.00 p.m. 

9 Wednesday 

THELMA & LOUISE (15)2.15 p.m. 
PARIS TROUT (18) 5.00, 7.00 & 

9.00 p.m. 

10 Thursday 

, THELMA & LOUISE (15)2.15 p.m. 
PARIS TROUT (18) 5.00, 7.00 & 

9.00 p.m. 

11 Friday 

THELMA & LOUISE (15) 2.156 
11.15p.m. 

CLOSE MY EYES (18) 5.00 & 9.00 p.m. 
j PARIS TROUT ( 18) 7.00 p.m. 

12 Saturday 

I THELMA & LOUISE (15) 2.15 & 

1 11.15p.m. 

j CLOSE MY EYES (18) 5.00 & 9.00 p.m. 
PARIS TROUT (IB) 7.00 p.m. 

13 Sunday 

THELMA & LOUISE (15) 2.15 p.m. 
CLOSE MY EYES (18) 5.00 & 9.00 p.m. 
PARIS TROUT (18) 7.00 p.m. 

14 Monday 

CLOSE MY EYES (18) 3.00, 5.00, 7.00 6 
9.00 p.m. 

15 Tuesday 

CLOSE MY EYES (18) 3.00, 5.00, 7.00 6 
9.00 p.m. 

16 Wednesday 

THE SILENCE OF THE LAMBS (18) I 

2.30 p.m. 

CLOSE MY EYES (18) 5.00, 7.00 & 

9.00 p.m. 

17 Thursday 

THE SILENCE OF THE LAMBS (18) 

2.30 p.m. 

CLOSE MY EYES (18) 5.00 & 9.00 p.m. 
THE UNBELIEVABLE TRUTH (15) 

7.15 p.m. 

18 Friday 

TRUST (15) 3.00 & 7.15 p.m. 

URANUS ( 15) 5.15 & 9.15 p.m. 

THE SILENCE OF THE LAMBS (18) 

11.15 p.m. 

19 Saturday 

TRUST (15) 3.00 & 7.15 p.m. 

URANUS (15) 5.15 & 9.15 p.m. 

THE SILENCE OF THE LAMBS (18) 

11.15 pan. 

20 Sunday 

THE SILENCE OF THE LAMBS (18) 

2.30 p.m. 

URANUS (15) 5.15 6-9.15 p.m. 

TRUST (15) 7.15 p.m. 


21 Monday 

TRUST (15)3.00 & 7.15 p.m. 

URANUS (15) 5.15 6-9.15 p.m. 

22 Tuesday 

TRUST ( 15) 3.00&7.15p.m. 

URANUS (15) 5.15 6 9.00 p.m. 

23 Wednesday 

IN BED WITH MADONNA (18) 3.00 p.m. 
URANUS (15) 5.15&9.15p.m. 

TRUST (15) 7.15 p.m. 

24 Thursday 

IN BED WITH MADONNA (18) 3.00 p.m. 
URANUS ( 15) 5.15 6 9.15 p.m. 

TRUST(\5) 7.15 p.m. 

25 Friday 

IN BED WITH MADONNA (18) 3.00 6 
11.15p.m. 

JULIA HAS TWO LOVERS (15) 5.15 & 

9.15 p.m. 

URANUS ( 15) 7.00 p.m. 

26 Saturday 

IN BED WITH MADONNA (18) 3.00 6 

11.15 p.m. 

JULIA HAS TWO LOVERS (15) 5.15 & 

9.1 5 p.m. 

URANUS ( 15) 7.00 p.m. 

27 Sunday 

IN BED WITH MADONNA (18) 3.00 p,m. 
JULIA HAS TWO LOVERS (15)5.156 

9.15 p.m. 

ALICE (12) 7.00 p.m. 

28 Monday 

ALICE (12) 3.00 6 7.00 p.m. 

JULIA HAS TWO LOVERS (15)5.156 

9.15 p.m. 

29 Tuesday 

ALICE (12) 3.00 6 7.00 p.m. 

JULIA HAS TWO LOVERS (15)5.156 

9.15 p.m. 

30 Wednesday 

ALICE (12) 3.00 6 7.00 p.m. 

JULIA HAS TWO LOVERS (15)5.156 
9.1 5 p.m. 

31 Thursday 

ALICE (12) 3.00 & 7.00 p.m. 

JULIA HAS TWO LOVERS (15) 5.15 & 

9.15 p.m. 

(*) These titles have yet to be 
classified by the BBFC. 


ADVANCE BOOKING: 
BOX OFFICE 
021-359 3979 
E3 ACCESS/VISA S 
WELCOME IN ADVANCE 















